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of leaf forms modified by the brush. The bud 
forms also grew out of the brush. Indeed, few 
if any of the forms borrowed from nature appear 
to have been selected without due reference to the 
facility with which they could be rendered. It 
is self evident that the artist arrived through 
brush-work at natural forms. 

In this they differed widely from the Japanese, 

whose art came through nature to much the same 

conventional conclusion. The character of a 

great deal of Japanese foliage is the simple result of 

attempting to render nature as directly as possible 

with the brush. Working from nature, brush in hand, 

Brush-leaf. the Japanese artist 

almost unconsciously translated his 

original into the vernacular of china 

painting— into brush-work. 

.. It is curious to notice this point 
at which j contrary to all expectation, 
Greek art and Japanese for a mo- 
ment join -hands. The Japanese 
rendering of the chrysanthemum 
overleaf are as much 
like honeysuckle as 
any aptheniion, and 
might pass for Greek 
almost. There is some 

similarity also in the Greek and Japanese render 
' ing of the buds ; and there is something again . 
in the Japanese bird below that reminds one of 
Greek. Greek brushTWork. 

^ It is deeply significant of the connection be- 

tween all apt workmanship, thaft artists of two such distinctly 
different types^ working oh such different principles, and according 
;to such different traditions, should arrive (the one through brush- 
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Greek bud-forms. 






Japanese Peony. 



Japanese Chrysanthemum Flowers. 



work to nature r the other through nature to brush-work) at forms 
of ornament that may be said to overlap one another; the apt 
form seems to be almost inevitable. A fact like this says more 
than words can say. The accumulated experience of the masters 
is not to be ignored. Wherever progress has been made, it has 




always been in the direction to which the old ways led Design 
and workmanship have risen to a higher point, not when 
materials and tools have been despised, but when apter, fitter, 
more sympathetic treatment has been adopted, when more idio- 
matic expression has been found. 



Upon detail the character of every style of decoration de- 
pends, and originality is secured by getting rid of customary 
combinations and forms, and attending only to the qualities 
requisite for good composition, such as breadth, proportion and 
elegance. The decorator should seize upon new forms with their 
countless suggestions for thoughtful application. It is in the 
versatility and taste thus shown that life and vivacity 
of aspect are contributed. A symmetrical treatment is by 
no means necessary at all times. In variety of detail one 
form may be arranged to balance another. We see architects 
boldly carrying this idea out in their facades in projections and 
recesses, thus inducing very effective contrasts. 



DECORATING FINE PORCELAIN. 

By Enid E. Bennett. 

Number Three. 

THE! art of jeweling is an excellent method for giving addi- 
tional richness and beauty to bric-a-brac, decorated with 
enamel colors. On many rare and priceless articles expen- 
sive jewels have been used, but those prepared for ordinary pur- 
poses are drops of glass composition of Bohemian manufacture. 
They are of skillful, hand-made workmanship, and may be pro- 
cured in cut and uncut form, in imitation of the ruby, sapphire, 
emerald, turquoise, topaz, pearl, amethyst and opal. They may 
be appropriately used on any piece of ware intended for display, 
for the borders of plates, on cups and vases. The prices vary 
with the size, the tiny jewels being designed for small articles or 
to use in a set pattern. The bottoms are fiat, so that they may 
be readily attached to the china. This is seldom left plain, and 
they' are finished with a rim of gold. There is a cement which 
comes especially prepared for attaching them to the porcelain. 
It is applied in a minute dot wherever it is desired to place a 
jewel, and after carefully setting it upon the cement, the jewel 
should be gently pressed down. This preparation is procured in 
the form of a powder, which must be well mixed with turpen- 
tine and essence grasse into a paste, which is then used as de- 
scribed. 

In firing porcelain that is jeweled, great care is required to 
guard against an injurious degree of heat, as a low temperature 
in the kiln is alone suited for this purpose. Otherwise the jew- 
els would melt and flow out of their proper shape. Raised gold 
work may be used as a setting by having the paste for this as a 
foundation instead of the cement. The ware is then fired pre- 
paratory to gilding the design in relief, and the portion sur- 
rounding the jewels is thus finished with the gold at the same time. 
' An opportunity for the display of one's taste is offered in selecting 
jewels that will harmonize in size and coloring with the general 
decoration of the ware. A variety is sometimes given by frosting 
all or a portion of an article. This is accomplished by the use of 
crystal pearl covering, which. may be described as a crystal sand, 
whieh is evenly sprinkled on. A coating of essence grasse is first 
brushed upon the porcelain or design which has been fired, and 
then the crystal pearl covering is dusted over it when it will be 
ready for the second firing. This is so easily done that it well 
repays the small amount of trouble required when such an effect 
is sought for. In new styles of decoration silver and gold are 
largely employed in conjunction, forming a beautiful contrast and 
giving an effect of great richness and/ beauty to an otherwise 
simple design. Dead or mat gold is generally used; often with 
a raised outline of the same around a design, on a delicately 
tinted or a very dark ground. A fish service lately seen had a 
border of old blue, upon which were sprays of gold and silver 
sea-weed in alternation. The center of the platter was decorated 
with a large fish, the upper part of brown, blending into a pink- 
ish tone on the under side, and then into white, where white 
enamel was employed. The scales upon the fish and all the out- 
lines were in gold, and the water lines in silver. Aquatic plates 
were in gold and silver used together. The individual plates had 
borders to match, but the fish design in the center of each was 
differently arranged. 

One of the handsomest decorations of this character may be 
carried out by painting a golden net work diagonally across the 
dish with two rather large fish lying within. The center of the 
platter should be first tinted very delicately to resemble sea water, 
by mixing vert pomme (apple green) and vert bleu riche (deep 
blue green), about half of each, letting the tint be darkest at the 
ends. All color must be removed where the gold lines are applied 
in painting the net. Put in water lines with vert brun No. G, 
and decorate the border with sea shells and sea weed, making all 
lines and outlines for the entire design in gold. Various browns 
may be used in combination ; greys made of black and blue, and 
rouge chais No. 1 or 2 for pinkish tones. Sea weeds, shells, 
dragon fifes, water lilies and grasses, with different specimens of 
the finny tribe, offer material for pleasing and appropriate de- 
signs. 

A dainty way to paint plates for raw oysters is to delicately 
tint each depression, powder the edge with gold, and paint fern- 
like sprays between the shells. 

Another set recently seen had a very dark tone of color 
around each plate, blending through various shades into white. 
Rich dark reds, dull blues, greens and browns, in their lighter tones 
as they merge into the porcelain, give delicate coloring. A suit- 
able finish is given the edge of each depression and also the rims 
of the plates with dead gold. These different colors form a pleas- 
ing variety, and, in combination with the gold, make quite an 
attractive oyster set. 

Game" plates are painted with wild birds, deer, bits of hunt- 
ing scenes, and, in fact, whatever may be suggestive of their use 
that can be turned into an appropriate decorative design. 

Flowers are a favorite subject with all amateurs, and for fancy 
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dishes, cups and saucers, ice cream plates, tete-a-tete sets and 
many other pieces, nothing can be more charming than some of 
the decorations shown. In new styles of art porcelain are intro- 
duced cups, combined with small trays, for five o'clock teas. An 
attractive form has the tray in the shape of a leaf, with a recep- 
tacle for the dainty cup near the stem, which is twisted in such 
a manner as gives a most convenient handle. 

There are numerous dishes in fanciful styles, with fluted or 
crimped edges, for salads, fruits, olives, bon bons, etc., with round 
dishes of reticulated design ; shell com pots on a base of coral ; 
pomegranate peppers, and small baskets for salt. Vases are dis- 
played in many odd and graceful shapes. Some have the neck 
and handles ornamented with a pierced p'attern ; others have 
serpent handles or a branch of coral, or a rustic design is used 



the excellence of the decoration. Effective for a similar purpose 
were large half-blown roses, in pale pink and yellow, over a web- 
like ground in gold. Each petal of the flower is outlined deli- 
cately with a darker color. Designs so treated gain much in 
artistic finish. Orchids offer an interesting study for the china 
painter, both as to form and coloring, as a change from our flow- 
ers so well known and frequently seen. - 

Violets and pansies are universal favorites, and a beautiful 
specimen is found in a wild violet of the South. The two upper 
petals have the velvety texture of the pansy, and the flower is 
much finer and larger than our common violet ; the leaf is known 
as of the dog-tooth variety. 

The excellent flower designs given in the Decorator and 
Furnisher cannot fail to be of the greatest benefit and assisi- 




Design for Ceiling, by the Stencil Company of New York. 



in this manner. The most fastidious taste can scarcely fail to be 
pleased with the beautiful porcelain which is manufactured for 
the purpose of amateur decoration in many articles of quaint and 
artistic form. Some handsome plates are exhibited (by the Society 
of Decorative Art) which have the chrysanthemum for a subject. 
The china is powdered around the edge and in varying streaks 
across the centre with mat gold. Upon this ground are large 
chrysanthemums, exquisitely painted. The colors shade from the 
high lights of the porcelain into dull rich tones. Very attractive 
were those in grey green, deep red and subdued yellow. The 
outlining of the entire design with a rather dark color added to 



ance, while there are numerous wild flowers that offer valuable 
material and suggestions to amateurs in search of new ideas in 
preparing designs suitable for ceramic decoration. 



The art of stencilling has been traced back to the era of the 
Emperor Justinian. Procopius, the Byzantine historian, has 
placed upon record that Justinian, being unable to write his name, 
caused a thin smooth piece of board to be perforated with holes in 
the form of the letters JUST. This was laid upon the material 
upon which he wished to write, and served to direct his pen. 



